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§ The Hard Bop Era is the period in jazz that follows the Bop (1940-1955), and the 
Cool (1948-1959) periods. It is musically characterized by a return to the 
Afrocentric rhythmic roots of jazz music, and a distancing from the more artisanal 
style that came about after the Bop period. During the Hard Bop Era, emphasis was 
placed on Latin/jazz hybrid music and on jazz/r&b hybrid music .



• The Major Players
• We find it evidenced in the players and the music they recorded.
• This is not a complete list.















§ 12/15/1934

§ Studied music in school and in the 
Army.

§ 1957 move to NYC

§ Hard Bop Era Connections:

§ Miles Davis with Sonny Rollins (no 
recording)

§ John Coltrane

§ The Jazztet

§ Sonny Clark



§ 4/21/1932

§ Studied music in school and at home.

§ 1957 move to NYC

§ Hard Bop Era Connections:

§ Curtis Fuller

§ Nat Adderley

§ Randy Weston

§ Charles Mingus 



§ 6/29/1935

§ Studied music in school and at 
conservatory in Chicago.

§ 1958 move to NYC

§ Hard Bop Era Connections:

§ ”Philly” Joe Jones

§ Max Roach

§ Freddie Hubbard

§ John Coltrane



§ 6/3/1937

§ Studied music in school and at both 
Manhattan School of Music and 
Julliard.

§ Native to the area from Newark, JJ. 

§ Hard Bop Era Connections:

§ Jackie McLean

§ Herbie Hancock

§ The Jazztet





§ The preceding styles bebop, swing 
and early jazz.

§ J.J. Johnson/Bebop
§ Tied to the Major musicians-Miles, Art 

Blakey, John Coltrane, Wayne Shorter 
etc.



1. Clean and clear tone

2. Improvisational style that avoids 
cliché 

3. Triplets and other cyclical material

§ Vic Dickenson
§ https://youtu.be/tkXgwznqGgo?t=124

§ Jack Teagarden
§ Still using slide vibrato
§ https://youtu.be/hUpEU1irzYQ?t=83

§ J.J. Johnson from Live at the Opera 
House
§ https://youtu.be/93koORswRT8?t=63
§ Billie’s Bounce (triplets)
§ https://youtu.be/2jbkQo0cpYU?t=177
§ Yesterdays Cadenza

https://youtu.be/hUpEU1irzYQ?t=83
https://youtu.be/93koORswRT8?t=63
https://youtu.be/2jbkQo0cpYU?t=177


J.J. Johnson’s cadenza from 
“Yesterday’s”, Live at the 
Opera House 1957



Figure 2: Use of triplets: from J.J. 
Johnson Trombone. Baker, David. J. J. 
Johnson, Trombone Volume 77, Issue 
432 of David Baker jazz monograph 
series. Shattinger International Music 
Corporation, 1979.





§ Triplets
§ Baritone Voice ballad Style

§ Blues inflections
§ Diatonic approach

§ https://youtu.be/t0D7g7BhHBs



“Cherokee” Marmojelo, Armin. Curtis 
Fuller's Greatest Transcribed Solos. Houston: 
Houston Publishing, 1993.



“Cherokee” Marmojelo, 
Armin. Curtis Fuller's Greatest 
Transcribed Solos. Houston: Houston 
Publishing, 1993.





§ Triplets
§ Range

§ Thematic Development
§ Bebop language mastery

§ https://youtu.be/7GVk73OL_tk



“Confirmation”. Transcribed by Brian Scarborough, 
www.brianscarboroughmusic.com/resources, accessed 
6/25/2018.



§ Dark sound
§ Bebop language mastery

§ Triplets



From “Under the Surface”.
Transcribed by Don Sickler, 2009.



§ Dark Sound

§ Use of Interverals

§ Triplets



§ “Sonny’s Back” by Grachan Moncur III
§ Originally recorded by the Jazztet on Here and Now (Mercury 1962)

§ “Riff Raff” by Grachan Moncur III
§ Originally recorded by Jackie McLean on Destination Out! (Blue Note BLP 4165) 1963



§ The significance of the study of the  Hard Bop trombone players is partially in the 
change in the landscape of American music. As the shift to “Rock” came along and 
the commercial viability of jazz waned. There is a gap in the recording of 
trombonists as  leaders/contributors to the next eras of jazz (jazz fusion & jazz 
rock). 


