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You™ and “Well You Needn't” (Feb. 1957 at Peacock Alley), etc. * Dizzy adopts “cap-off figure #3" on his 1959 recording - w/ some slight variations (features drums instead of bass), faster tempo
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Coordinated piano/drum comping figures

9 blues comping figure”

...0ften for 2 consecutive choruses
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“Walkin™ (April 1957 at Café Bohemia); “Two Bass Hit” and “Straight, No Chaser”

(Feb. 1958 for Columbia)



Coordinated piano/drum comping figures

“4-pbar blues Comping figure” ...often for 2 consecutive choruses
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“Blues by Five” (Oct. 1956 for Prestige); “Walkin™ (April 1957 at Café Bohemia);
“Straight, No Chaser" (Feb. 1958 for Columbia)



Coordinated piano/drum comping figures
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“Woody 'n” You” (May 1956 for Prestige / Feb. 1957 at Peacock Alley / April 1957 at Café Bohemia);
“Ah-Leu-Cha” (Feb. 1957 at Peacock Alley)

from “Woody 'n” You” (1956):
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"‘Up tempo comping figure”

Coordinated piano/drum comping figures
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...with drum set-ups for beat 2
...0ften ends with a “cap-off” figure

“Ah-Leu-Cha” and “Airegin” (Feb. 1957 at Peacock Alley);
“Dr. Jackle” (March 1958 for Columbia)



Coordinated piano/drum comping figures

...With drum set-ups

Ands 1o ons ...played 2x and followed up immediately with “more ands” (2x)

from Feb. 1958 Columbia Recording:

...variation with Bill Evans & Jimmy Cobb (July 1958 at Newport)
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*pictured above
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‘Blues By Five” and “Well You Needn't” (October 1956 for
Prestige); “All of You” and “Well You Needn’t” (Feb. 1957
at Peacock Alley), etc.



Coordinated piano/drum comping figures

‘Cap-off figures”
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“Ah-Leu-Cha,” and “Two Bass Hit” (Feb. 1957 ‘Ah-Leu-Cha” (Feb. 1957 at Peacock Alley);
at Peacock Alley); “Dr. Jackle” (March 1958 for Columbia)

“Woody "N’ You” (April 1957 at Café Bohemia);
“Two Bass Hit” (Feb. 1958 for Columbia)

#3. #4.
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Caps off “ands to ons” on “Two Bass Hit.” “Salt Peanuts” (Feb. 1956 in Pasadena /
Caps off “Woody "N’ You” background figures May 1956 for Prestige);

“Ah-Leu-Cha” (Feb. 1957 at Peacock Alley)
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You™ and “Well You Needn't” (Feb. 1957 at Peacock Alley), etc. * Dizzy adopts “cap-off figure #3" on his 1959 recording - w/ some slight variations (features drums instead of bass), faster tempo
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Coded Musical Phrases/Cues

"Miles Call”

Call : |
%*92//// S e L S

Bb7 Response: o e e -
o

%bn he ;-7). = = ;

Y,

‘I Didn’t” (June 1955 for Prestige); “Salt Peanuts” and “Walkin™ (Feb. 1956 in Pasadena);
“Walkin™ (April 1957 at Caté Bohemia); “Straight, No Chaser" and “Dr. Jackle”
(Feb./March 1958 for Columbia)

» Often used going into the IV chord on a blues
 Many slight variations to the call — the response is always the same

* Used by Miles into the 60s (Plugged Nickel, 1965) and adopted by other
jazz musicians as well (Cedar Walton, 1985)




Coded Musical Phrases/Cues
“The Theme' Ending”

. #11
Miles: 3 Bb7(#9) ~
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* “‘Miles’ Theme” is modified from Dizzy’s versions of “One Bass Hit” (1946-48)

* The call & response echoes that later would function as the head on “The Theme,” as
played by Miles, come tfrom Dizzy solo backgrounds on “One Bass Hit”

 Nov. 1955 for Prestige - 1st recording, as "Miles’ Theme”

 Feb. 1956 in Pasadena - used as set closer (live, abridged)

 May 1956 for Prestige - two takes

 February 1957 at Peacock Alley - live, abridged; immediately follows “Airegin”

* April 1957 at Café Bohemia - used as set opener (live)

e July 1958 at Newport - used as set closer (live)

e Sept. 1958 at the Plaza, NY - live, abridged; immediately follows “Straight, No Chaser”

* Used by Miles as an ending into the 60s (Plugged Nickel, 1965) and even referenced in
1970 at the beginning of Miles’ “electric period” (at the Isle of Wight)
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